KDR Assisted Deposit ReadMe form

User agreement
Before we can deposit your data, you must confirm, by ticking each circle, that:
o	You have an ORCiD affiliated with the University of Kent;
X	You have prepared your data and it meets FAIR data standards;
X	You have selected a licence for your data reuse;

Information about your data
Title: Esther Kiburi Electroacoustic Music Portfolio
Keep this short and relevant. Do not use a title the same as that of a publication. Do not start it with the word ‘data’.

Creators:
At least one Kent person with a Kent email. Add as many lines as you need.  
Full name 	Esther Wairimu Kiburi	           
Full email address ek387@kent.ac.uk	 
Institution School of Arts, Centre for Music and Audio Technology			      


Contact email :
An alternative address for someone associated with the data that will be valid in the long term. eg. your personal non-Kent address
Esther.w.kiburi@gmail.com

Divisions:
The University of Kent department with which this data collection should be associated.
School of Arts, Centre for Music and Audio Technology	

Source of funding that supported the data collection.  
Vice Chancellor’s Research Scholarship and Graduate Teaching Assistant Scholarship

Related works
List any theses, publications or other data sets related to this data
Name and location/Reference of the related work				Full URL 			
			
DOI :
If the data has been archived elsewhere and has a DOI, please include it here. If not, one will be created for you.


Type of data:
Please select, with a tick in the circle, an appropriate data type. If a suitable category is not listed, select 'Other'.
o	Dataset: Data encoded in a defined structure
o	Collection: A collection of samples, or various files of different data types
o	Image: Digitised or born digital still images, drawings or photographs
o	Audiovisual: Films or video. May include sound.
o	Software: A computer programme in source code or compiled form supporting scholarly research.
o	Text: Grey literature, lab notes, accompanying materials, data management plan, conference poster
o	Workflow: A structured series of steps which can be executed to produce a final outcome (A methodology).
X	Other: 

Description: 

If you selected Other above then describe the data here.
Portfolio of Electroacoustic music compositions (seven compositions and one audiovisual composition)

Collection period:
The time period for generation of the data, e.g. dates of fieldwork, length of project, exhibition running time.
From: (2018/09)				To: (2025/03)



Geographic location of data collected: Nairobi, Kenya

Original data publication details: If the data is archived elsewhere, please give details, including a URL. Compulsory 
if a data file is not uploaded

Original data publisher: 
The name of the repository or archive

Original data publication URL:			Original publication date:(yyyy/mm/dd)
 



Files to upload
Include this information for each file you send to us and add rows as needed.


File A/COMPOSITION 1
Name of the file:	Less than 140 (2019)		
[bookmark: _Hlk202960533]Your preferred licence for this file: CC-BY
A short description of the content of the file: 

Less than 140 is an eleven-minute audiovisual composition created in 2019, centring the #mydressmychoice campaign, highlighting a historic moment in women’s and girls’ rights activism in Nairobi, Kenya. The composition attempts to recreate and mimic the fast-paced nature of technology, particularly on the microblogging platform X (previously Twitter). The music was created following electroacoustic music principles and integrated real-world sounds, keyboard typing, mouse clicks, and Twitter incoming message tone; and collated information from X, narrations of selected tweets, and keywords.

Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

File B/COMPOSITION 2
Name of the file:	Aware (2021)		
Your preferred licence for this file: CC-BY
A short description of the content of the file: 

Aware is a stereo composition ten minutes and twelve seconds long, created in 2021. The focus is on the concept of the “outer reality” of the sounds within these bus soundscapes while exploring the “inner reality” of the intended context and sexual harassment. The music was created following electroacoustic music principles and integrated intricate sonic events that form a bus-related soundscape in Nairobi with imagined-world sounds that reflect the context, including a soundscape recording from fieldwork in Nairobi, Kenya.
 
Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

File C/COMPOSITION 3
Name of the file: Still Waters Run Deep (2023)		
Your preferred licence for this file: CC-BY
A short description of the content of the file: 

Developed in 2023, this composition is nine minutes and twelve seconds for stereo format. The composition focuses on the “Appraisal” phase of Huron’s (2007) ITPRA theory of expectation. It picks up from the ending of Aware and analyses elements of Nairobi bus culture and the soundscape. The aesthetics are influenced by assessing the soundscape based on learned behaviour and my own mental map of the bus soundscape. The music was created following electroacoustic music principles and integrated soundscape recordings from fieldwork in Nairobi. Kenya.  

Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

File D/COMPOSITION 4
Name of the file:	Mashine(2023)		
Your preferred licence for this file: CC-BY
A short description of the content of the file: 

Mashine is a multi-channel (8-channel) composition that premiered in 2023 at the University of Greenwich's Sound/Image23 Conference and again at BEAST FEaST 2025 at the University of Birmingham. The word Mashine is Swahili for Machine. It is seven minutes and fifty-five minutes long. The composition explores one of the most prominent transient sonic markers within the bus soundscape: the bus engine. The aesthetic of this composition is influenced by the role of the bus engine within the soundscape and the link to experiences and expectations of the moving space. The music was created following electroacoustic music principles and integrated soundscape recordings from the fieldwork in Nairobi. A binaural/stereo version has been provided as part of this archive.

Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

File E/COMPOSITION 5
Name of the file:	In-situ(2023)		
Your preferred licence for this file: CC-BY
A short description of the content of the file: 

In-situ, a twelve-minute and thirty-two-second film, was released in 2023. It is a multi-channel composition (for 8-channels), and was performed at Composing (with) Systems 2025. In-situ explores prominent transient sonic markers, a key research fine, and includes transformations of these sounds when developing the soundworld of the composition. The music was created following electroacoustic music principles and integrated soundscape recordings from fieldwork in Nairobi. A binaural/stereo version has been provided as part of this archive.
 
Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

File F/COMPOSITION 6
Name of the file:	Listen and Let’s Talk About It (2023)		
Your preferred licence for this file: CC-BY
A short description of the content of the file: 
Released in 2023, this composition is for stereo format and is fourteen minutes and eight seconds in length. It centres the Prediction response from Huron’s (2007) ITPRA theory of expectation, exploring some responses related to socialisation and patriarchy in Nairobi society. The music was created following electroacoustic music principles and integrated two sound sources: fieldwork soundscape recordings and audio recordings from the interviews. 

Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

File G/COMPOSITION 7
Name of the file:	Listen and Let’s Do Something About It(2024)		
Your preferred licence for this file: CC-BY
A short description of the content of the file: 

This composition, released in 2024, is ten minutes and thirty-four seconds long. It’s a multi-channel composition (8-channels). It centres the Tension response from Huron’s (2007) ITPRA theory of expectation. It explores some interview responses on respectable femininity in Nairobi society. The music was created following electroacoustic music principles and integrated four sound sources: soundscape recordings from the second journey, studio narrations for the transient sonic markers, X (then Twitter) responses to the #mydressmychoice campaign, and responses from an interview participant. A binaural/stereo version has been provided as part of this archive.

Availability of this file:
Immediately openly available online
			yes
			no
Under embargo
			yes
			no

If under embargo, state the date the file will become openly available: (2026/07)

Anything else
Include here anything else you would like to say about your data, for instance provenance, methodology etc.

This portfolio of seven electroacoustic compositions explores experiences and expectations of Nairobi bus soundscapes through a sexual harassment lens (pre-COVID-19). Motivated by the 2014 #mydressmychoice protests, a pivotal moment for women’s rights activism in Kenya, I developed an intersectional approach to creating a socially-conscious portfolio of compositions that bridge critical gaps in the broader disciplines of sociology (gender/feminist literature), sound studies (sonic geographies, soundscape studies) and electroacoustic music research and composition. In developing the portfolio, I examine how the intersection between gender, sound, and safety shapes auditory expectations and experiences of buses in the Nairobi context. 


Deposit agreement/declaration 
I confirm that I have, prepared my data for sharing and reuse so that it is as open as possible but as restricted as 
necessary to protect others. I have selected a licence for each of the files I have included and uploaded a README file 
along with any other documentation required. I am making this deposit according to the policies and guidelines of 
the University of Kent.
If you are the author/creator of the data being deposited:
I declare that I am the owner of any copyright and intellectual property held in the files uploaded to this record and 
where any third-party material is present this is acknowledged and referenced, and permission has been obtained to 
store and/or share the material.
I give permission to the University of Kent to store the files that I have uploaded to KDR alongside the bibliographic 
information I have also provided, and to manage them in line with University of Kent policy and procedures, including 
transfer to another system under the same terms.
I also give permission to the University of Kent to make them publicly and freely available online according to the 
terms of the licence I have selected.
Where these files and /or metadata are uploaded on behalf of others:
I declare that am doing so at the request of, or in the full knowledge of, the author/creator of the data and the 
University of Kent has their permission to store and manage the files in line with University of Kent policy and 
procedures, including transfer to another system under the same terms.
OR these files and metadata are freely available under a licence in another repository that allows this deposit.
By signing below, I confirm that I agree with the relevant statement above and that I wish to continue to deposit this 
record.

Your name:	Esther Kiburi/9th July 2025			



